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Course Objectives: While history aims at capturing the past, it is seldom a purely factual study; the evidence must always be interpreted.  Thus, this course will explore theatre history beginning with early ritual and ending with 18th Century French drama practices.

Text: Most any later Brockett history text will suffice.  Buy one.  It will help you study for the exams.  Abbreviated editions are not recommended.  For the purposes of examination, the following text is recommended:


History of the Theatre, Oscar Brockett
Required reading: You are encouraged to take the initiative to be familiar with the following plays.  We will discuss them in the context of lecture and you will be tested on your knowledge of the plays.

The Second Shepard’s Play, Anonymous


Antigone, Sophocles


Romeo and Juliet, Shakespeare


Others TBA

Writing assignment:  A writing assignment is required; ten page minimum, excluding title page.  Topics are of your own design, but must focus on some specific of a subject covered in this class.  Instructor is available to assist with topic selection.  You should utilize quality sources and avoid drawing “armchair” conclusions to your assumptions.  The individual pages of the paper should be stapled together in the upper left hand corner.  Please DO NOT folder your paper.  Typed, 12 pt., double spaced.  Watch your plagiarism.  You’ll fail this assignment if I discover that someone else wrote ANY part of your paper, without proper documentation.
Attendance: The nature of the course (lecture intensive) demands regular attendance to meet the requirements for a satisfactory grade.  Make up assignments are permitted only at the discretion of the instructor and only for severe, extenuating, unforeseen circumstances.  Generally three absences can result in lowering the final grade by one whole letter.  Additional absences will each result in lowering the final grade by one half letter.  Excessive absences will result in a failing grade for the semester.
Ethical Standards: Plagiarism on any assignment or cheating on exams can result in a failing grade for the semester.

Grading: The final grade for this course will be computed on the following percentages:


Quizzes  

Extra Credit; 30 points total possible

Exams (2)

Approximately 50 points each (midterm and final)


Paper


30 points
Tentative Class Schedule:

1. Introduction; syllabus

 
Foundations of the discipline.

2. Origins of Theatre

a. Ritual drama

b. Performance elements

c. Causal factors

3. Theatre and Drama in Ancient Greece

a. Tragedy

b. Comedy

c. The Satyr Play

d. The Chorus

e. City Dionysis

f. Dramatic Festivals

4. The Fifth Century

a. Production practices

b. Architecture

c. Athenian Theatre, 4th Century

d. Hellenistic Theatre

5. Roman and Byzantine Theatre and Drama

a. The Roman Context

b. Roman Festivals

c. Production practices

d. Alternate entertainment structures

6. Decline of Roman Theatre

a. Theatre in the Eastern Empire

b. Byzantine Theatre

c. Rise of Islam

7. European Theatre and Drama in the Middle Ages

a. The Second Shepard’s Play
b. The Theatre, 500-900 AD

c. Liturgical drama

d. The Feast of Fools

e. Vernacular Religious Drama

8. The Middle Ages
a. Production arrangements
b. Audiences and theatres
c. Secular drama
d. Farce
e. Morality Play

9. Medieval Drama

a. Mystery Play
b. Chambers of rhetoric
c. Interludes
d. Tournaments, Mummings and Disguisings
e. Royal entries and street pageants

10. Italian Theatre and Drama, 1400-1700 AD

a. Renaissance Drama

b. The Baroque Era

c. The Neoclassical Ideal

d. Intermezzi and opera

11. Italian Theatre and New Scenic Practices

a. Special effects

b. Festivals

c. Commedia dell’Arte

12. Midterm Exam
13. English Theatre form the Middle Ages to 1642

a. Early Tudor Drama

b. The University Wits

c. Elizabethan Drama

d. Shakespeare and others

e. Jacobean and Caroline Dramatists

f. Henry the Fifth 

14. Elizabethan Theatre

a. Government regulations

b. Acting troupes

c. Public and private theatres

d. Staging practices

e. Audiences

f. Stuart Court Theatres

15. Spanish Theatre to 1700

a. Religious drama

b. Secular drama

c. Professional theatres

d. Lope de Vega, Calderon and others
16. Spanish Theatre

a. The Corrales

b. Acting companies

c. Production practices

d. Court entertainments

17. Theatre in France, 1500 - 1700 AD

a. French Neoclassism

b. Court theatre, School theatre

c. Public theatre, 1595-1629

d. Acting companies, 1629-1660

e. Public theatre, 1629-1660

f. Scenic practices

18. French Drama

a. Moliere, Corneille, Racine
b. Acting companies, 1660-1700
c. Architecture and Scenic practices, 1660-1700
d. The close of the Seventeenth Century

19. The British Theatre, 1642-1800

a. The Restoration (re-establishment) of Theatre in England

b. Acting companies, 1660-1700

c. English Drama, post Shakespeare to 1750

d. Governmental Regulations, Licensing Act of 1737

20. English Theatre

a. Davenant and Killigrew

b. The Provincial Theatre

c. Comedy of Manners

d. Licensing Act of 1737

e. English Drama, 1750-1800

21. English Theatre

a. Goldsmith and Sheridan

b. Architecture

c. Production (scenic) practices

d. Actors and audiences, 1660-1800

e. Theatre of Colonial North America

22. Italy and France in the Eighteenth Century

a. The Evolution (Revolution) of Italian Scenic Design

b. Italian Drama of the 18th Century

c. French Drama of the 18th Century

d. Parisian Acting Troupes

23. French Drama, 18th Century

a. Dramatists

b. Actors

c. Architecture

d. Production practices

NOTES:  Study outline is available online at http://wc.pima.edu/~fpickard.  You are advised to print a copy of this outline and use it for note-taking purposes in class.
Artistic Disclaimer:  Occasionally matters of controversial, or potentially offensive, content may occur in the form of legitimate education curricula in Theatre Arts courses.  This content may take the form of quotes, artwork, scene work, and/or references in dramatic literature.  These matters are not to be interpreted as harassment or discrimination.

