Continental European Theatre in Early 19th Century


French Revolution


“reign of terror”


Napoleon (1769-1821)


Rise of nationalistic sentiments


Rise of industrialization


Romanticism – idealistic views of natural man and equality


Realism (1850) – bred on cynicism

Theatrical Foundations of Romanticism


Decline of neo-classical ideals


Began in Germany


Tenets of Romanticism



Higher truth



Eternal truth



Democratic insights



Fundamental truth



Dualities



Imagination



Superior knowledge



Spiritualism



Rejection of unities of time and place



No genre distinctions



Shakespeare as model

Romantic Drama in Germany


August Wilhelm Schlegel (1767-1845)


Heinrich von Kleist (1777-1811)



The Broken Jug (1808)



Penthiselea (1808)



The Prince of Homburg (1811)

Post Romantic German-Language Drama


Christian Dietrich Grabbe (1801-1836)



Comedy, Satire, Irony and Deeper Meaning (1822)



Don Juan and Faust (1829)



Napoleon, or the One Hundred Days (1831)


Franz Grillparzer (1791-1872) – Austria’s first important serious playwright



The Ancestress (1817)



Sappho (1818)



The Golden Fleece (1821)



The Luck and Fall of King Ottokars (1824)



The Jewess of Toledo (1837)



The Dream of Life (1834)


Johann Nepomuk Nestroy (1801-1862)



The House of Temperaments (1837)



Out for a Lark (1842)

“Young Germany” – controversial plays – 1830-1840


Karl Gutzkow (1811-1878)



Uriel Acosta (1846)


Heinrich Laube (1806-1884)



Mondaleschi (1841)



The Karls Schoolboy (1846)


Georg Buchner (1813-1837)



Danton’s Death (1835)



Leonce and Lena (1836)

After 1840

Friedrich Hebbel (1813-1863)



Judith (1840)



Genoveva (1842)



Maria Magdalena (1844)



Herod and Miriamne (1849)



Agnes Bernauer (1853)



The Niebelung (1855-1862) – a trilogy

Theatrical Conditions in German-Language Theatres


Berlin and Vienna

Burgtheater in Vienna


Josef Scheryvogel (1768-1832)



Leader


First German-language state theatre to restrict repertory to spoken drama (1810)



(others mingles spoken and musical)


Also popularized idea that repertory should reflect national culture


Great ensemble of professional actors


Grand architecture, elaborate costumes, historical accuracy

5 general periods in costume

Jakob Weiss

First fully developed box set in Berlin in 1826

Nestroy’s The House of Temperaments

Ludwig Devrient (1784-1832)

Ludwig Tieck

William IV of Potsdam

Karl Immerman (1796-1840)

The French Theatre, 1789-1815

Bastille, 1789.
Marie-Joseph Chénier (1764-1811)



Charles IX (1789)



Henry VIII (1791)

Comédie Française

Théâtre National de l’Opéra-Comique

French Drama to the 1850s

Népomucéne Lemecier (1771-1840)


Pinto (1800)



Christophe Colomb (1809)

Boulevard Theatres
René Charles Guilbert de Pixérécourt

Victor, or the Child of the Forest (1798)


Coelina (1800)


The Marseilles Plague (1828)

Victor Ducange


Thirty Years, or the Life of the Gambler (1827)

Louis Caigniez


The Hermit of Mont-Pausilyse


Child of Love
Neoclassicism versus Romanticism
Mme de Staël (Germaine Necker)


Of Germany

Stendhal (Marie-Henri Beyle)


Racine and Shakespeare

Victor Hugo (1802-1885)


Cromwell (1827)


Hernani (1830)


Marion Delorme (1831)


The King Amuses Himself (1832)


Ruy Blas (1838)


Les Burgraves (1843)

Alexandre Dumas pere (1802-1870)


Henri III and His Court, Christine (1829)


The Three Musketeers


Antony (1831)

Alfred de Musset (1810-1857)


A Venetian Night (1830)


A Door Should be Either Shut or Open


No Trifling with Love (1834)


Lorenzaccio (1834)

George Sand (Aurore Dupin Dudevant) (1804-1876)


Cosima (1840)

Francois le Champi (1849)


Claudie (1851)


Victorine’s Marriage (1851)


If It Will Please You (1856)

“Theatre of Common Sense”

Realism

“Decree of Moscow”

François-Joseph Talma (1763-1826)

Chéniers – Charles IX
Mlle Duchenois (c. 1777-1835)

Mlle Mars (1779-1847)



Dona Sol in Hernani
Abaham-Joseph Fleury (1750-1822

Mlle George (1787-1867)

Jean-Charles Harel

Porte-Saint-Martin Theatre

Odéon Theatre

Mme Dorval (1798-1849)

Bocage (1797-1846)

Jean-Baptiste Deburau (1796-1846)

Fréderick Lémaître (1800-1876)

Rachel (1821-1858)

Scenery, Costume and Ighting in France to 1850s

Robert Barker

Robert Fuller


Panarama


Louis-Jacque Daguerre (1787-1851)


Diorama


“diorama à double effet”


“Midnight Mass at St. Etienne-du-Mont”


Pierre-Luc-Charles Ciceri (1782-1868)
Russion Drama and Plays to the 1850s


Vladislav Ozerov (1770-1816)



Dmitri Donskoi (1807)


Nikolai Gogol (1809-1852)



The Inspector General (1836)

English Language Theatre in the early 19th Century


George III



American Revolution



Industrial Revolution



War of 1812


Queen Victoria (1837-1901, reign)


Patent Theatres



Covent Garden



Drury Lane



Haymarket


Earl of Dartmouth becomes Lord Chamberlain (1804)


Licensing Act


Theatre Regulation Act


Samuel Taylor Coleridge (1772-1834)



Remorse (1813)


Wm. Wordsworth (1770-1850)



The Borderers (1796)


John Keats (1795-1821)



Otho the Great (1819)


Perry Bysshe Shelley (1792-1822)



The Cenci (1819)



Prometheus Bound


George Gordon (1788-1824)



Marino Faliero (1821)



Sardanapalus (1821)



Werner (1830)


Joanna Baillie (1762-1851)



Plays on the Passions (1798, 1802, 1812)




De Mountfort (1800)


Matthew Gregory “Monk” Lewis (1775-1818) 



Ambrosio, or the Monk (1795)



The Castle Spectre (1797)


“Gothic” melodrama


Thomas Holcroft (1745-1809)



A Tale of Mystery


Astley’s Theatre


Royal Circus


Sadler’s Well Theatre


Pierce Egan



Tom and Jerry, or Life in London (1821)


Douglas William Jerrold (1803-1857)



“nautical” dramas



Black-Eyed Susan (1829)


Edward Fitzball (1792-1873)



Jonathan Bradford, or the Murder at the Roadside Inn (1833)


John Baldwin Buckstone (1802-1879)



Luke the Laborer (1826)


James Sheridan Knowles (1784-1862)



Virginius (1820)



William Tell (1825)



The Wife (1833)



The Hunchback (1832)


Edward George Bulwer-Lytton (1803-1873)



The Lady of Lyons (1838)



Richelieu (1839)



Money (1840)

English Theatrical Conditions, 1800-1843)


Philip Kemble (1757-1823)



Manager of Drury Lane in 1788, hired Capon in 1794


William Capon (1757-1827)


“generality” = neoclassicists

“individuality” = romanticists


Robert Elliston (1774-1831)


James Robertson Planché (1796-1880)


Antiquarianism

History of English Costume


John Phillip Kemble


Sarah Kemble Siddons


“classical” acting style


George Frederick Cooke (1756-1812)


Edward Kean (1787-1833)


“the rose”


Wm. Charles Macready (1793-1873)



Astor Place Riot


Mme Vestris (Lucia Elizabetta Bartolozzi)  1797-1856)


Charles Mathews the Younger (1803-1878)



Olympic Theatre


J. R. Planché


Theatre Regulation Act of 1843

North America, 1781-1815


Thomas Wall


Dennis Ryan


“American Company of Comedians”


Chestnut Street Theatre


Thomas Wignell


Alexander Reinagle


Inigo Richards


Park Theatre


Thomas A. Cooper


Stephen Price


George Frederick Cooke


Federal Street Theatre


Charles Stuart Powell (1748-1811)


The City Theatre


John Joseph Sollee


Alexandre Placide (1750-1812)


Royall Tyler (1757-1812)



The Contrast (1787)


Wm. Dunlap



The Father (1789)



Andre (1798)



History of the American Theatre (1832)

John Howard Payne (1791-1852)



The Thespian Mirror



Julia (1806)



Brutus (1818)



Charles II (1824)



Clari (1823)




“Home, Sweet Home”

Expanding American Theatre


Samuel Drake (1769-1854)                                                           

James H. Caldwell (1793-1863)


Noah Ludlow (1795 – 1886)


Soloman Smith (1801-1869)


“showboating”


Bowery theatre


“the slaughterhouse”


Federal Street Theatre


Tremont Street Theatre


Chestnut Street Theatre 


Arch Theatre


Boston Museum (1841)


The Drunkard (1844)


Edmund Kean, 1820-21


Charles Mathews the Elder, 1822, 1833-1835


Macready, 1826-27, 43-45, 1849


Charles Kean, 1830, 1839,, 45-47


Charles and Fanny Kemble, 1832-1834

Mme Vestris & Charles Mathews the Younger, 1838

Native American and Yankee

The Indian Princess – James Nelson Barker (1784-1858)

Pocahontas – Parke Custis (1781-1857)

Davy Crockett – Frank H. Murdoch (18453-72)

“Jim Crow” (song and dance) – Thomas d. Rice (1808-1860)

“Virginia Minstrels” (1843) – Dan Emmett (1815-1904)

Tambo and Bones

William Henry Brown


African Grove/African Company

Ira Aldridge (1807-1867) – “the celebrated African Roscius”

Eagle Theatre

Metropolitan Theatre

California Theatre

Junius Brutus Booth

J.W. Wallack, Jr.

Frank Chanfrau

Lotta Crabtree (1847-1924)
Chambers Street Theatre

Metropolitan Theatre

Laura Keene (c. 1820-1873)

Uncle Tom’s Cabin – Harriet Beecher Stowe

The Escape – William Wells Brown (c. 1816-1884)

George Henry Boker (1823-1890)


Francesca da Rimini (1855)


“combination company”


Henry Irving


Salvini


Coquelin


Sarah Bernhardt


The Booth family



“free plantation”


Augustin Daly


Steele MacKaye



Delsarte



Lyceum Theatre


Bronson Howard (1842 – 1908)



Saratoga (1870)


The Banker’s Daughter (1878)


Young Mrs. Winthrop (1882)


Shenandoah (1888)

Augustus Thomas



Alabama (1891)


In Mizzoura (1893)


Arizona (1897)

William Gillette (1855 – 1937)



The Professor (1881)


Held by the Enemy (1886)


Secret Service (1895)


Sherlock Holmes (1899)

James Herne (1839 – 1901)



Margaret Fleming (1890) 

Henrik Ibsen (1828 – 1906)

Pillars of Society (1877)

A Doll’s House (1879)

Ghosts (1881)

An Enemy of the People (1882)

Rosmersholm


When Dead Awaken

French Nationalism


Emil Zola (1840 – 1902)

André Antoine (1858 – 1943)

Théâtre Libre

Tolstoy – The Power of Darkness
Ibsen – Ghosts, The Wild Duck
The Butchers (1888)

Freie Bühne

Independent Theatre

George Bernard Shaw ( 1856 – 1950)


Widower’s House (1892)


Arms and the Man (1894)


Major Barbara (1905)


The Doctor’s Dilemma (1906)


Getting Married (1908)


Man and Superman (1901)


Back to Methuselah (1919 – 1921)


Caesar and Cleopatra (1899)


Saint Joan (1923)


Heartbreak House (1914 – 1919)


Pygmalion

Moscow Art Theatre (MAT)

Konstantin Stanislavsky (1863 – 1938)

Vladimir Nemirovich-Danchenko (1958 – 1943)

Anton Chekhov (1860 – 1904)


The Seagull


Uncle Vanya ( 1899)


The Three Sisters (1901)


The Cherry Orchard (1904)

First Studio (1911)
My Life in Art (1924)

An Actor Prepares (1936)

Building a Character (1949)

Creating a Role (1961)

International Copyright Agreement

Elizabeth Reynolds Hapgood

The Method

Maxim Gorky (1868 – 1936)


The Lower Depths (1902)

Theatre in the United States, 1895 - 1914

“The Syndicate”

Charles Frohman

James O’Neill (1847-1920)


The Count of Monte Cristo 

David Belasco (c.1854-1931)

Stuyvesant Theatre

The Shuberts


Sam (1876-1905)


Lee (1875-1954)


Jacob J. (1880-1963)

Clyde Fitch (1865-1909)


Beau Brummel (1890)

Strand Theatre

D. W. Griffith


“Birth of a Nation”
“Talkies”

Depression

Broadway, 1927-1928

Major Theatrical Innovations, 1875-1915

1000 Watt lamp, 1913

English Theatre in the Early 20th Century


Royal Victoria (Old Vic)


Sadler’s Well Theatre


Ninette de Valois (Edris Stannis, 1898-2001)


Sergei Diaghilev


Leon Bakst


English National Opera


Tyrone Guthrie


Lyric Theatre


Gate Theatre


John Gielgud (1904-2000)


Queen’s Theatre


Peggy Ashcroft 

Cedric Hardwicke


Michael Redgrave (1908-1985)

Ralph Richardson (1902-1983)

Alec Guinness (1914-2000)

Anthony Quayle (1913-1989)

Shaw, Galworthy, Pinero

Somerset Maugham (1874-1965)


Our Betters (1917)


The Circle (1921)


The Constant Wife (1927)


The Breadwinner (1930)

Noel Coward (1899-1973)


Fallen Angels (1925)


Hay Fever (1925)


Bittersweet (1929)


Private Lives (1930)


Design for Living (1937)

J.B. Priestly (1894-1984)


Dangerous Corner (1932)


Time and the Conways (1937)


An Inspector Calls (1946)

Emlyn Williams (1905-1987)


A Murder Has Been Arranged (1930)


Night Must Fall (1935)


The Corn is Green (1938)

T.S. Eliot (1888-1965)



Murder In the Cathedral (1935)



The Family Reunion (1939)


Maxwell Anderson – Anne of the Thousand Days

Hermione Gingold (1897-1987)

Sean O’Casey


The Shadow of A Gunman (1923)


Juno and the Paycock (1924)


The Plough and the Stars (1926)

Toy Theatre, Boston (1912)
Chicago Little Theatre (1912)
Provincetown Players (1915)
Neighborhood Playhouse (1915)
Washington Square Players (1915)
George Pierce Baker (1866-1935)

Radcliffe College

Harvard University

Yale University



Eugene O’Neill


Robert Edmond Jones


Carnegie Institute of Technology



Thomas Wood Stevens (1880-1942)



Goodman Theatre and School, Chicago

Frederick Koch


Carolina Players


Century of Progress Exhibition


Globe Theatre


B. Iden Payne


“new stagcraft”


Boston Opera Company



Joseph Urban (1872-1933)




Flo Ziegfeld


Harley Granville Barker

Robert  Edmond Jone’s The Man Who Married a Dumb Wife

Lee Simonson


Sam Hume


O’Neill, Jones and Kenneth Macgowan


Theatre Guild


Philip Moeller (1880-1958)


Lee Simonson (1888-1967)


Norman Bel Geddes



Dante’s The Divine Comedy

Cleon Throckmorton (1897-1965)


Mordecai Goelik (1899-1990)


Boris Aronson (1900-1990)


Aline Bernstein (1882-1955)


Howard Bay (1912-1986)

Donald Oenslager (1902-1975)

Jo Meilziner (1901-1976)

\


Group Theatre



Lee Strasberg



Harold Clurman



Cheryl Crawford




Elia Kazan




Stella Adler




Maxwell Anderson




Irwin Shaw




William Saroyan




Clifford Odets


Federal Theatre Project, 1935


“Living Newspaper”


Mercury Theatre


Orson Wells


John Houseman


Anita Bush



Lafayette Playhouse


Three Plays for a Negro, Ridgely Torrence


The Emperor Jones, Eugene O’Neill


Porgy, DuBose and Dorothy Heyward


The Green Pastures, Marc Connelly


In Abraham’s Bosom, Paul Green


Charles Gilpin (The Emperor Jones)


The Chipwoman’s Fortune, Willis Richardson


Sugar Cane, Frank Wilson


Run Little Chillun, Hall Johnson


Mulatto, Landford Hughes


Georgia Douglas Johnson



Plumes

A Sunday Morning in the South

Noble Sissle


Eubie Blake



Shuffle Along



Chocolate Dandies



Runnin’ Wild


Paul Robeson



Emperor Jones



All God’s Chillun Got Wings



Porgy and Bess



Showboat



Othello


“Worker’s Theatre” Movement



Worker’s Drama League



New Theatre League



Theatre Union


Tobacco Road, 1933


United Scenic Artists, 1918


AEA, 1912


National Alliance of Theatrical Stage Employees, 1910-1911


Eugene O’Neill



Beyond the Horizon (1920)



The Great God Brown (1926)



Lazarus Laughed (1926)



Days Without End (1934)



Strange Interlude (1928)



Mourning Becomes Electra (1931)



The Hairy Ape (1922)



The Fountain (1922)



Anna Christie (1921)



Desire Under the Elms (1924)


Maxwell Anderson



What Price Glory (1924)



Elizabeth the Queen (1930)



Mary of Scotland (1933)



Winterset (1935) 


Elmer Rice



The Adding Machine (1923)



Street Scene (1929)


Phillip Barry



Paris Bound (1927)



The Philadelphia Story (1939)


S. N. Berhman


William Saroyan



My Hearts in the Highland



The Time of Your Life



The Beautiful People


Clifford Odets



Waiting for Lefty



Awake and Sing



Paradise Lost



Golden Boy


Robert E. Sherwood



The Petrified Forest



Idiot’s Delight



Abe Lincoln in Illinois


Thornton Wilder


Our Town



The Skin of Our Teeth



The Merchant of Yonkers
Female playwrights


Rachel Crothers (1876-1958)



He and She (1920)



When Ladies Meet (1932)



Susan and God (1937)


Zona Gale (1874-1938)



Miss Lulu Bett (1920)


Susan Glaspell (1874-1948)



Alison’s House (1931)


Zoe Akins (1886-1958)



Declassée



The Old Maid (1934)


Lulu Vollmer (1898-1955)


Sun Up (1923)


Edna Ferber (1885-1968)



Showboat (1927)



Royal Family (1927)



Stage Door (1936)


Sophie Treadwell (c.1885-1970)



Machinal


Lillian Hellman (1905-1984)



The Children’s Hour (1934)



Little Foxes (1939)



Toys in the Attic (1960)



Candide (1956)



The Autumn Garden (1951)



Watch on the Rhine (1941)



The Lark (1955)


Florenz Ziegfeld


Jerome Kern and Oscar Hammerstein II


Richard Rodgers and Oscar Hammerstein



Okahoma (1943)


Helen Hayes (1900-1993)


Katherine Cornell (1898-1974)


Lynn Fontanne (1887-1983)


Eliz Kazan


Jo Mielziner


A Streetcar Named Desire


Death of A Salesman

Group theatre


Robert Lewis (1909-1997)


Eliza Kazan and Cheryl Crawford


Actor’s Studio


Lee Strasberg


Marlon Brando (1924-2004)


A Streetcar Named Desire 


Off-Broadway


Circle in the Square


Summer and Smoke, 1952


Brecht


Inonesco


Genet


Jonathan Larsen

